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The International Council of Museums (ICOM) 
is the international organisation of museums 
and museum professionals with a worldwide reach 
through its members, its active National and 
International Specialist Committees, Regional 
Alliances and Affiliated Organisations, and its 
work with intergovernmental agencies.
“Section 1. Mission. ICOM is the international 
organisation of museums and museum 
professionals which is committed to the research, 
conservation, continuation and communication 
to society of the world's natural and cultural 
heritage, present and future, tangible 
and intangible. 
Section 2. Purpose. ICOM establishes professional 
and ethical standards for museum activities, 
makes recommendations on issues related thereto, 
promotes capacity building, advances knowledge 
and raises public cultural awareness through 
global networks and co-operation programmes.”
Source: ICOM statutes, 2016

ICOM Values
Independence ICOM is an independent 
worldwide membership organisation comprised 
of individual and institutional members. 
Its membership has been steadily growing. 
It is structured into National Committees 
and International Committees, Regional Alliances 
and in its wider family, Affiliated Organisations. 
ICOM is organised on democratic principles 
and conducts its business in a transparent manner. 
ICOM is a non-governmental body (NGO), 
which has formal relations with governments, 
intergovernmental bodies and agencies. It works 
internationally and independently of governments 
and has no biased political, financial or other 
interests. Its independence is a fundamental 
principle and value. It is ICOM’s most valuable 
asset. ICOM independently advocates for 
the heritage of humanity and in particular 
for museums and museum work with knowledge, 
boldness and conviction. Its members, staff 
and affiliates work solely for the benefit of that 
heritage, cultural and natural, tangible and 
intangible, and this quality of independence 
is an important protective attribute for members 
and staff working in troubled environments, 
especially those assisting in ICOM’s work 
of documenting the illicit trade in natural 
and cultural goods. It is also an essential quality 
in the mediation process offered by ICOM 
in cases of contested heritage and it is in itself 
an important ethical stance. 

Integrity ICOM conducts its business 
in accordance with its Code of Ethics, its most 
influential and lasting contribution to museum 
professionalism. It requires museums and museum 
professionals to adopt it into their practice if 
they are or wish to become members of ICOM. 
The Code is kept under constant review. 

Professionalism Through its National 
and International Committees, its Code of Ethics, 
through professional development, publications, 
annual conferences, and other projects 
of International Committees and the work 
of National Committees especially in countries 
where there is no national museum association, 
and through alliances with similar organisations, 
ICOM supports museum professionalism in all 
its aspects and recognises the growing practical 
scope of that professionalism. One of ICOM’s 
collaborations involves taking a leadership role 
as mentioned in the UNESCO Recommendation 
on the Protection and Promotion of Museums 
and Collections, their Diversity and their Role 
in Society from 2015.

Introduction: Where ICOM stands
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To celebrate its 70th anniversary, ICOM 
unveiled its new visual identity on 4 July 2016. 
This two-year project was driven by the ICOM 
Executive Board and the Secretariat, 
in collaboration with colleagues from the ICOM 
network.

Why did we rebrand ICOM?
The rebranding project started in 2014. A first 
phase was completed through a large audit 
encompassing interviews, workshops and 
an historical study on the ICOM brand and its 
evolution. This study gave us an overview 
of ICOM’s identity, missions, actions and their 
evolution over time.
The positioning of ICOM as a global network 
for museum professionals laid the foundations 
of the rebranding of its visual identity. 
The graphic chart designed establishes a strong 
brand architecture gathering all the existing 
or future units of the organisation: National 
Committees, International Committees, 
programmes, partners, etc. 
ICOM’s new visual identity accompanies 
the increased scale of ICOM, whose membership 
has risen substantially. 
The adjustment of ICOM’s visual expression also 
forecasts the organisation’s future developments. 
The chart is made to be inclusive, in order 
to think ahead to the creation of new committees 
and the implementation of new projects for 
museums and museum professionals. 

ICOM identity
The logo is just the tip of the iceberg. Before 
working on the visual expression of ICOM, 
we needed to define how ICOM and ICOM’s 
units (its National and International Committees, 
for instance) wanted to be perceived and what 
the message they wish to bear tomorrow is. 
All of the design features were then combined 

to reinforce this message, with secondary ideas 
and themes. 
What is ICOM ? The only key player which 
gathers the global museum community and 
a point of reference for museum professionals. 
What does ICOM do? It helps museums to 
be GREAT.
How does ICOM achieve this? By working 
with museum professionals to face their current 
and future issues.

ICOM singularities
The brand architecture was built according 
to the imperatives of ICOM:
— The international vocation of ICOM
ICOM represents museum professionals from 
all over the world. The new visual identity must 
comply with this international vocation. Bearing 
this parameter in mind, the new visual identity 
must be universal. The storytelling, promise 
and values carried by the logotype must be 
understood by everybody, anywhere in the world. 
On the other hand, this parameter implies 
the respect of the interests and sensibilities of 
every nationality and culture. Colours, forms, 
words, etc., have to be chosen with regard to 
this requirement. 
— Easy handling and reproduction
ICOM representatives are mainly volunteers. 
The use of the visual identity should not be 
perceived as a constraint for them. Thus, the new 
visual identity must be easily comprehensible 
and usable. The font, colour range and image size 
should be conceived according to these criteria. 
Members must be able to use and modify it easily, 
regardless of their technical skills, with basic 
computer hardware. 

— A dynamic network
The ICOM brand is not carved in stone. 
The number of committees and members 
increases year after year. Almost every year, 
certain projects, publications or programs 
come to an end, and new ones are created. 
As a consequence, the ICOM brand architecture 
is in perpetual change. The new identity must 
fit the units of the already-existing brand 
architecture, as well as the units to be created.     
— Three official languages and local languages
The three official languages, as stated in the 
ICOM Statutes, are English, French and Spanish. 
The main ICOM logo must exist in all of those 
languages. ICOM committees also often use their 
own national or local language. The new identity 
has to fit all the languages that are part of the 
ICOM network, even those which use non-Latin 
alphabets. 

The result
The graphic studio c-album won an international 
competition held between September and 
December 2015.
ICOM’s new identity of ICOM does not represent 
a break but rather an evolution based on 
continuity. The approach was to look for a graphic 
element that would be a synthesis of ICOM’s 
values as stated in the new ICOM Strategic 
Plan. This symbol has to be global and broadly 
understood, and has to fit all of the cultures and 
beliefs which shape the ICOM network. To reach 
this ambitious goal, simplicity is the greatest asset. 
We focused our research on the most meaningful 
term of the ICOM acronym: museums. 
When translated in all the languages of the ICOM 
network, the word highlights a common root that 
we used as a foundation for the new ICOM visual 
identity: an M-shaped pattern. 

ICOM visual identity
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I. Main identity
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Monogram’s design
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Main logo design
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Main logo design
Languages versions
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Arial unicode BoldGeorgia Monogram

Main logo design
Proportions, typography and minimum size

pantone : 660

c : 60 %
m : 40 %
y : 0 %
k : 0 %

r : 115
g : 144
b : 196

pantone : 660

c : 60 %
m : 40 %
y : 0 %
k : 0 %

r : 115
g : 144
b : 196

pantone : 287 

c : 100 %
m : 84 %
y : 0 %
k : 0 %

r : 0
g : 63
b : 144

minimum 5 mm
Digital image : 26 pixels

minimum 28 mm
Digital image : 150 pixels
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II. National committees
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international 
council 
of museums

conseil 
international 
des musées

consejo 
internacional 
de museos

Country

Pays

País

National committees
Languages versions

Please refer to ICOM Secretariat 
to get the proper version of your 
committee logo
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international 
council 
of museums

Country

Arial unicode BoldGeorgia Monogram

National committees
Proportions and typography

pantone : 660

c : 60 %
m : 40 %
y : 0 %
k : 0 %

r : 115
g : 144
b : 196

pantone : 287 

c : 100 %
m : 84 %
y : 0 %
k : 0 %

r : 0
g : 63
b : 144

minimum 6 mm
Digital image : 30 pixels
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Color system

pantone : 660 

c : 60 %
m : 40 %
y : 0 %
k : 0 %

r : 115
g : 144
b : 196

pantone : 660 

c : 60 %
m : 40 %
y : 0 %
k : 0 %

r : 115
g : 144
b : 196

pantone : 287 

c : 100 %
m : 84 %
y : 0 %
k : 0 %

r : 0
g : 63
b : 144

key : 100 %

r : 0
g : 0
b : 0

c : 0 %
m : 0 %
y : 0 %
k : 0 %

r : 255
g : 255
b : 255

key : 0 %

r : 255
g : 255
b : 255
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III. International committees



International Council of Museums 14Graphic chart

International committees
Proportions, colors and typography

Please refer to ICOM Secretariat 
to get the proper version of your 
committee logo

Arial unicode Bold

pantone : 660 

c : 60 %
m : 40 %
y : 0 %
k : 0 %

r : 115
g : 144
b : 196

Georgia

All colors except 
blue range

Monogram

pantone : 287 

c : 100 %
m : 84 %
y : 0 %
k : 0 %

r : 0
g : 63
b : 144

minimum 6 mm
Digital image : 30 pixels
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Color system

CMJN : 01 · 95 · 94 · 0
RVB : 226 · 33 · 34
Pantone : 485

CMJN : 00 · 100 · 50 · 00
RVB : 227 · 00 · 79
Pantone : 1925

CMJN : 0 · 82 · 100 · 0
RVB : 231 · 76 · 20
Pantone : 1665

CMJN : 50 · 100 · 0 · 0
RVB : 147 · 17 · 126
Pantone : 2415

CMJN : 0 · 100 · 100 · 0
RVB : 226 · 26 · 0
Pantone : 485

CMJN : 88 · 0 · 100 · 0
RVB : 0 · 154 · 50
Pantone : 355

CAMOC ICOM
international committee  
for the collections and activities  
of museums of cities

CIDOC ICOM
international 
committee 
for documentation
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Color system

CMJN : 100 · 0 · 50 · 0
RVB : 0 · 151 · 143
Pantone : 3272

CMJN : 50 · 100 · 0 · 0
RVB : 147 · 17 · 126
Pantone : 2415

CMJN : 0 · 100 · 100 · 0
RVB : 226 · 26 · 0
Pantone : 485

CMJN : 100 · 0 · 50 · 0
RVB : 0 · 151 · 143
Pantone : 3272

CMJN : 13 · 100 · 0 · 0
RVB : 208 · 0 · 123
Pantone : 233

CMJN : 100 · 0 · 50 · 0
RVB : 0 · 151 · 143
Pantone : 3272

CIPEG ICOM
international  
committee 
for  egyptology

GLASS ICOM
international committee 
for museums 
and collections of glass

ICAMT ICOM
international committee 
for architecture 
and museum techniques
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Color system

CMJN : 25 · 100 · 0 · 0
RVB : 189 · 0 · 123
Pantone : 233

CMJN : 0 · 75 · 100 · 0
RVB : 233 · 93 · 15
Pantone : 166

CMJN : 0 · 75 · 100 · 0
RVB : 233 · 93 · 15
Pantone : 166

CMJN : 25 · 0 · 100 · 0
RVB : 212 · 215 · 0
Pantone : 381

CMJN : 0 · 82 · 100 · 0
RVB : 231 · 76 · 20
Pantone : 1665

CMJN : 0 · 63 · 100 · 0
RVB : 237 · 121 · 2
Pantone : 152

ICDAD ICOM
international committee 
 for museums and collections 
 of decorative art and design

ICEE ICOM
international  
committee 
for  exhibition exchange

ICME ICOM
international committee  
for museums and collections 
of ethnography
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Color system

CMJN : 0 · 100 · 100 · 0
RVB : 226 · 26 · 0
Pantone : 485

CMJN : 12 · 100 · 100 · 4
RVB : 182 · 37 · 40
Pantone : Fiery red TC 18-1664

CMJN : 50 · 100 · 0 · 0
RVB : 147 · 17 · 126
Pantone : 2415

CMJN : 0 · 100 · 100 · 0
RVB : 226 · 26 · 0
Pantone : 485

CMJN : 28 · 18 · 29 · 51
RVB : 118 · 121 · 113
Pantone : 416

CMJN : 50 · 0 · 100 · 0
RVB : 151 · 191 · 13
Pantone : 376

ICOFOM ICOM
international 
committee 
for museology

ICOM-CC ICOM
international council 
 of museums – committee 
for conservation

ICOMAM ICOM
international committee 
of museums and collections 
of arms and military history

ICOMON ICOM
international 
committee for money 
and banking museums
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Color system

CMJN : 0 · 45 · 100 · 0
RVB : 244 · 158 · 0
Pantone : 130

CMJN : 88 · 0 · 100 · 0
RVB : 0 · 154 · 50
Pantone : 355

CMJN : 0 · 100 · 100 · 0
RVB : 226 · 26 · 0
Pantone : 485

CMJN : 0 · 75 · 100 · 0
RVB : 233 · 93 · 15
Pantone : 166

CMJN : 63 · 0 · 100 · 0
RVB : 112 · 178 · 33
Pantone : 369

CMJN : 38 · 100 · 0 · 0
RVB : 168 · 0 · 125
Pantone : 2415

MPR ICOM
international committee 
for marketing 
and public relations

UMAC ICOM
international committee 
for university museums 
and collections
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IV. Typography
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Georgia

A B C d e f g h I j k l m 
n O p q r s t u v w x y 
z œ æ & a b c d e f g h i j 
k l m n o p q r s t u v w x 
y z œ æ 0 1 2 3 4 5 6 7 8 9
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Arial

A B C d e f g h I j k l m n O p q r s t 
u v w x y z œ æ & a b d e f g h j k l m n 
p i c o q r s t u v w x y z œ æ 0 1 2 3 4 5 6 
7 8 9Ѐ Ђ Ѓ Є Ѕ І Ј Љ Њ Ћ Ќ Ѝ Ў Џ А Б В 
Г Д Е Ж З И Й К Л М Н О П Р С Т У Ф Х Ц 
Ч Ш Щ Ъ Ы Ь Э ЮΟ Π Ρ Σ Τ Υ Φ Χ Ψ Ω 
Δ Ε Ζ Ξ Ν Μ Κ Θל כ ך ט ח ז ו ה ד ג ב אל א ׆ 
 ڿ ڻ � ڵ � ڳ � ڞ ښ � ځ � ټ ٹ � ٸ ٶ �ע ס נ מ ם
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Printed text
Example

Idus explit illabor sam fuga
Hent prati aborernatur modions eceptat

pit et modi que consece ruptaturem ad elibus is rest odit possin et per-
ro corerspe volorrum quam volectem quis ut omnis pel ium la nones-
tem ra deliquibus arum nonsequatem nis eos maionem harchit aut 
apienimpore licia vendant odicius que perum cust, aut reptatu rita-
tiustion conecto beaquam quidi totatet doloritasit optio dolo berupic 
to veniant.
hent prati aborernatur modions eceptat ectemporate num hit qui 
demquatios mi, ne preped modis modite pedis reria doloria aut etur, 
excerep tationserum doluptatet lanimusaes quamet ex eostibusapid 
maxim cus magnimet dolupta nonsed et ius explabore, officia esenem 
incid evel evelest ibusci dicidellia doleseditet que eni del ium sin pa si-
maios atius dis corro bernam aut officae pelectotatus doloreped quia-
tum fuga. Iduciuscil iduciisciam eate illecus.
et que nullupt aerrore pellore quae voloratiis exeres qui beat.
Optate rae cum re venti andestio. nam hillitas dit pos eos nat as ut 
omnisit aut lam, sus, simoluptat.
daerrum volorro vitaspe et es evelese rerorro con eos aliqui quatur, 
quae prae volorecae ni ut que perum cor rem. et modigent.
unt ad quia doleste nihitia se re nonsequ issequae doloriatatem vel-
lam, aut asit qui nonsequ aspelit molupis sum asincia epraeratius 
dolupid ma por a dolorehendam faccaectatum rere et accab ipsam, 
illuptates doluptatiate rem as dolorro exped minvelia quiaerum nia 
volorem fuga. Aqui berfere et oditia id que volenda esciumquias abo-
rum lati odis dipsant dolorectur aliquaecerum sam que voluptatur aut 
pa perchiliciae quatio enest apiet autaqui re lia auditatqui voluptatem 
corro officil luptat voluptatque ea duntenditem endam qui culliqu 
amusamusam consed eos moluptur aut laborep tatiur, nobitibus diti 
bearci denimi, sitem id moluptaepro cullit maiorro tent id ea sunti 
repta quo et at laborectem sit adionec aborepera inim amus excerum 
aut enduntius.
Oluptatet am volor maximet doluptus ex eaturem eaqui doluptati aut 
aritas ditateceatis velene intus que ma voloria nimpore riossitatque 
arunt faces rae. Omnihicia nonsent laborupictum fugia voluptae nusa 
denti natur, quident, to eos et exeriat quibus earita simpore pelest re-
hendem re con estrunt ma duci doluptibus.
Icillab orrorem porepel ibusamus.

Omnihicia nonsent 
laborupictum fugia 

voluptae nusa 
denti natur quident, 

to eos et exeriat

Georgia font is adapted 
to compose long texts

Arial bold font is ideal 
for composing titles

Arial font is ideal 
for composing subtitles 

or short texts
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On-line text or email and standards email signature
Example

Pit et modi que consece,
ruptaturem ad elibus is rest odit possin et perro corerspe volorrum quam volectem 
quis ut omnis pel ium la nonestem ra deliquibus arum nonsequatem nis eos maionem 
harchit aut apienimpore licia vendant odicius que perum cust, aut reptatu ritatiustion 
conecto beaquam quidi totatet doloritasit optio dolo berupic to veniant.

--
firstname lAstnAme
Office │ Bureau │ Oficina
 
T +00 0 00 00 00 00
name@icom.museum

http://icom.museum
Twitter: @ICOMofficiel │ Facebook: http://fb.me/International.Council.of.Museums

Pit et modi que consece,
ruptaturem ad elibus is rest odit possin et perro corerspe volorrum quam volectem 
quis ut omnis pel ium la nonestem ra deliquibus arum nonsequatem nis eos maionem 
harchit aut apienimpore licia vendant odicius que perum cust, aut reptatu ritatiustion 
conecto beaquam quidi totatet doloritasit optio dolo berupic to veniant.

--
firstname lAstnAme
Office │ Bureau │ Oficina
 
T +00 0 00 00 00 00
name@icom.museum

http://icom.museum
Twitter: @ICOMofficiel │ Facebook: http://fb.me/International.Council.of.Museums

Arial 11 points

Arial bold 9 points 
Leading 1,5

Arial italic 9 points
Leading 1,5

Logo 0,9 cm

Arial 9 points
Leading 1,5



International Council of Museums 25Graphic chart

V. Office and stationary
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Maison de l’UNESCO | 1, rue Miollis | 75732 Paris Cedex 15 | France Tél. : +33 (0)1 47 34 05 00 
Fax : +33 (0)1 43 06 78 62 | Email : secretariat@icom.museum | web : icom.museum

sequas nosaperore doluptus mo corrovit praesto reptae num quo vel mo cus maio. 
nequas sit quas siminctem quatiore accus, volorep tatendis quatiorio. It fugitia sa 
venimodi coria ius re pelland usdame modit, soluptas magnihicil inia doluptium con 
culpa sa vellute tusciatur, occum abor repudantoris eate velenimusdae voloressi doles-
si mporro voluptum, corem enimperiatet inis nobitas atiissi custiatur minusda volorio 
temporpos que dolor seditib eatur, cus.
event, quam, commolorepro ommod earchil mi, as sim quasin etur?
maximil luptur reped quisciis rem debis moluptatus utem deliani tatiatu ritatectur 
aligendus voluptat dolor aut fugit volore ped et offi  caborem re eat.
hent atiscit dit alis aut quam que del eaquiditas voluptatur alit aut as que minveri blat 
fuga. Ore conempe llente velia netur audis doluptat quia nitam volorro rrovitaquas ad 
moluptatio beatquatas dolum quuntes preicil eatectur, conse niminctenim erruntiae. 
nam si vel mo il in pellest, volupta sime nihictat omnis re, quam nat et autem as eos 
velia dolupta inis ut faces reptaturem fugitaes endignitibus et odicat.
Ape essi commoll oremquas santibus mo most molo dolendia sectem. Itatuscitat la 
que est doluptatur sit pore dit faceperum imetum enis se dit omni repel ipsam qui que 
ventin conesequos mos quo inti dustiunt as eos ea eost, accuptaque andi offi  cit atatqui 
te molori dolorro incipis maximus adita con plaborr orepelibus unt pelectet et, qui del-
lupt iatqui aliquiscim et autam nullamu samusant.
Olendel enihilis dolorion re, nonsendignam et volendantus aut moloren imporent.

Maison de l’UNESCO | 1, rue Miollis | 75732 Paris Cedex 15 | France Tél. : +33 (0)1 47 34 05 00 
Fax : +33 (0)1 43 06 78 62 | Email : secretariat@icom.museum | web : icom.museum

25 mm 25 mm

15 mm

15 mm

15 mm

Georgia
key : 100 %

type size :12 points

Arial
key : 100 %

type size : 10 points

Letter
Proportions, color and typography A4 
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Maison de l’UNESCO | 1, rue Miollis | 75732 Paris Cedex 15 | France Tél. : +33 (0)1 47 34 05 00 
Fax : +33 (0)1 43 06 78 62 | Email : secretariat@icom.museum | web : icom.museum

sequas nosaperore doluptus mo corrovit praesto reptae num quo vel mo cus maio. 
nequas sit quas siminctem quatiore accus, volorep tatendis quatiorio. It fugitia sa 
venimodi coria ius re pelland usdame modit, soluptas magnihicil inia doluptium con 
culpa sa vellute tusciatur, occum abor repudantoris eate velenimusdae voloressi doles-
si mporro voluptum, corem enimperiatet inis nobitas atiissi custiatur minusda volorio 
temporpos que dolor seditib eatur, cus.
event, quam, commolorepro ommod earchil mi, as sim quasin etur?
maximil luptur reped quisciis rem debis moluptatus utem deliani tatiatu ritatectur 
aligendus voluptat dolor aut fugit volore ped et offi  caborem re eat.
hent atiscit dit alis aut quam que del eaquiditas voluptatur alit aut as que minveri blat 
fuga. Ore conempe llente velia netur audis doluptat quia nitam volorro rrovitaquas ad 
moluptatio beatquatas dolum quuntes preicil eatectur, conse niminctenim erruntiae. 
nam si vel mo il in pellest, volupta sime nihictat omnis re, quam nat et autem as eos 
velia dolupta inis ut faces reptaturem fugitaes endignitibus et odicat.
Ape essi commoll oremquas santibus mo most molo dolendia sectem. Itatuscitat la 
que est doluptatur sit pore dit faceperum imetum enis se dit omni repel ipsam qui que 
ventin conesequos mos quo inti dustiunt as eos ea eost, accuptaque andi offi  cit atatqui 
te molori dolorro incipis maximus adita con plaborr orepelibus unt pelectet et, qui del-
lupt iatqui aliquiscim et autam nullamu samusant.
Olendel enihilis dolorion re, nonsendignam et volendantus aut moloren imporent.

Maison de l’UNESCO | 1, rue Miollis | 75732 Paris Cedex 15 | France Tél. : +33 (0)1 47 34 05 00 
Fax : +33 (0)1 43 06 78 62 | Email : secretariat@icom.museum | web : icom.museum

8 mm

8 mm

Letter
Proportions, color and typography A4 

15 mm

15 mm

Georgia
key : 100 %

type size :12 points

Arial
key : 100 %

type size : 10 points

25 mm 25 mm
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first name last name
Offi  ce offi  ce offi  ce offi  ce offi  ce 
offi  ce offi  ce
Bureau bureau bureau bureau 
bureau
Ofi cina ofi cina ofi cina ofi cina 
ofi cina ofi cina ofi cina

mail@icom.museum
T 33 0 00 00 00 00
F 33 0 00 00 00 00
0, Address 
00000 City

www.website.museum

first name last name
Offi  ce offi  ce offi  ce offi  ce offi  ce 
offi  ce offi  ce
Bureau bureau bureau bureau 
bureau
Ofi cina ofi cina ofi cina ofi cina 
ofi cina ofi cina ofi cina

mail@icom.museum
T 33 0 00 00 00 00
F 33 0 00 00 00 00
0, Address 
00000 City

www.website.museum

Business card
Proportions, color and typography

5 mm 5 mm3 mm
41 mm 41 mm

10 mm

10 mm

10 mm

Logotype, pdf version

Arial unicode Bold
type size : 7,5 points

line spacing : 7,5 points
paragraph spacing : 9,6 points

key : 100 %

Arial unicode
type size : 7,5 points

line spacing : 7,5 points
paragraph spacing : 9,6 points

key : 100 %

Monogram cropping
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title arial bold
Date arial regular

Slides
Examples

Chapter arial bold
Subtitle arial regular

Headline arial bold
georgia regular 
Arios etur ratur, omnimus 
eos et vent eario ex enimus 
eum inima quates as repudip 
sanimagnimus endit ped que 
denia con pe aliquia sant ut 
hicium at mo molo con nim que 
doluptat:
—  bit quisquae molupta dicilit 

et rehendae net reptatio;
—  et et doloria quatest landae 

quost offic temperibus inctat 
asperibus;

—  Anto occaestet, odianto 
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Page layout
Example — National committees

idus explit illabor
Hent prati aborernatur modions

pit et modi que consece ruptaturem ad elibus is rest 
odit possin et perro corerspe volorrum quam volec-
tem quis ut omnis pel ium la nonestem ra deliquibus 
arum nonsequatem nis eos maionem harchit aut 
apienimpore licia vendant odicius que perum cust, 
aut reptatu ritatiustion conecto beaquam quidi totatet 
doloritasit optio dolo berupic to veniant.
hent prati aborernatur modions eceptat ectemporate 
num hit qui demquatios mi, ne preped modis modite 
pedis reria doloria aut etur, excerep tationserum do-
luptatet lanimusaes quamet ex eostibusapid maxim 
cus magnimet dolupta nonsed et ius explabore, officia 
esenem incid evel evelest ibusci dicidellia doleseditet 
que eni del ium sin pa simaios atius dis corro bernam 
aut officae pelectotatus doloreped quiatum fuga. Idu-
ciuscil iduciisciam eate illecus.

hent prati aborernatur modions eceptat ectemporate 
num hit qui demquatios mi, ne preped modis modite pe-
dis reria doloria aut etur, excerep tationserum doluptatet 
lanimusaes quamet ex eostibusapid maxim cus magnimet 
dolupta nonsed et ius explabore, officia esenem incid evel 
evelest ibusci dicidellia doleseditet que eni del ium sin 
pa simaios atius dis corro bernam aut officae pelectotatus 
doloreped quiatum fuga. Iduciuscil iduciisciam eate illecus.
Ima si sinctor rupienda quias a volupta temporiam deriasp 
eristia ecatiam sit occum, omnim fuga. et duci as ist et re 
nobissi nullut doluptatum que por ma sa sequi consed es 
eos dolupti isitibus dolore nust, sin remperios pere venit 
landaniae mi, qui corendebist, cus etur?Cid mos simpori-
sin culpari buscimos adit moloratquo volorem. nem faccab 
incia pliquid essinusam, omni to volendi dolorem fugit 

pit et modi que consece ruptaturem ad elibus is rest odit 
possin et perro corerspe volorrum quam volectem quis 
ut omnis pel ium la nonestem ra deliquibus arum nonse-
quatem nis eos maionem harchit aut apienimpore licia 
vendant odicius que perum cust, aut reptatu ritatiustion 
conecto beaquam quidi totatet doloritasit optio dolo beru-
pic to veniant.
hent prati aborernatur modions eceptat ectemporate 
num hit qui demquatios mi, ne preped modis modite pe-
dis reria doloria aut etur, excerep tationserum doluptatet 
lanimusaes quamet ex eostibusapid maxim cus magnimet 
dolupta nonsed et ius explabore, officia esenem incid evel 
evelest ibusci dicidellia doleseditet que eni del ium sin 
pa simaios atius dis corro bernam aut officae pelectotatus 
doloreped quiatum fuga. Iduciuscil iduciisciam eate illecus.
Ima si sinctor rupienda quias a volupta temporiam deriasp 
eristia ecatiam sit occum, omnim fuga. et duci as ist et re 
nobissi nullut doluptatum que por ma sa sequi consed es 
eos dolupti isitibus dolore nust, sin remperios pere venit 
landaniae mi, qui corendebist, cus etur?Cid mos simpori-
sin culpari buscimos adit moloratquo volorem. nem faccab 
incia pliquid essinusam, omni to volendi dolorem fugit 
occum volor aborepe rspiendipsae si quideli quation cone-
cabore, sus aut facea qui cullupti rehenima si omnis mili-
citibus is sin nobitatur sus sae maios sit quiaeca boreptate 
omnimo officia spicia nonsequos eum, acero qui illorion 
exerum antotat ionsequis et et, sinime ditiurestius cumquis 
nullam ipit porpit et modi que consece ruptaturem ad eli-
bus is rest odit possin et perro corerspe volorrum quam 
volectem quis ut omnis pel ium la nonestem ra deliquibus 
arum nonsequatem nis eos maionem harchit aut apienim-
pore licia vendant odicius que perum cust, aut reptatu ri-
tatiustion conecto beaquam quidi totatet doloritasit optio 
dolo berupic to veniant.

occum volor aborepe rspiendipsae si quideli quation cone-
cabore, sus aut facea qui cullupti rehenima si omnis mili-
citibus is sin nobitatur sus sae maios sit quiaeca boreptate 
omnimo officia spicia nonsequos eum, acero qui illorion 
exerum antotat ionsequis et et, sinime ditiurestius cumquis 
nullam ipit porpit et modi que consece ruptaturem ad eli-
bus is rest odit possin et perro corerspe volorrum quam 
volectem quis ut omnis pel ium la nonestem ra deliquibus 
arum nonsequatem nis eos maionem harchit aut apienim-
pore licia vendant odicius que perum cust, aut reptatu ri-
tatiustion conecto beaquam quidi totatet doloritasit optio 
dolo berupic to veniant.
hent prati aborernatur modions eceptat ectemporate 
num hit qui demquatios mi, ne preped modis modite pe-
dis reria doloria aut etur, excerep tationserum doluptatet 
lanimusaes quamet ex eostibusapid maxim cus magnimet 
dolupta nonsed et ius explabore, officia esenem incid evel 
evelest ibusci dicidellia doleseditet que eni del ium sin 
pa simaios atius dis corro bernam aut officae pelectotatus 
doloreped quiatum fuga. Iduciuscil iduciisciam eate illecus.
Ima si sinctor rupienda quias a volupta temporiam deriasp 
eristia ecatiam sit occum, omnim fuga. et duci as ist et re 
nobissi nullut doluptatum que por ma sa sequi consed es 
eos dolupti isitibus dolore nust, sin remperios pere venit 
landaniae mi, qui corendebist, cus etur?
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Page layout
Example — International committees

idus explit illabor
Hent prati aborernatur modions

pit et modi que consece ruptaturem ad elibus is rest 
odit possin et perro corerspe volorrum quam volec-
tem quis ut omnis pel ium la nonestem ra deliquibus 
arum nonsequatem nis eos maionem harchit aut 
apienimpore licia vendant odicius que perum cust, 
aut reptatu ritatiustion conecto beaquam quidi totatet 
doloritasit optio dolo berupic to veniant.
hent prati aborernatur modions eceptat ectemporate 
num hit qui demquatios mi, ne preped modis modite 
pedis reria doloria aut etur, excerep tationserum do-
luptatet lanimusaes quamet ex eostibusapid maxim 
cus magnimet dolupta nonsed et ius explabore, officia 
esenem incid evel evelest ibusci dicidellia doleseditet 
que eni del ium sin pa simaios atius dis corro bernam 
aut officae pelectotatus doloreped quiatum fuga. Idu-
ciuscil iduciisciam eate illecus.

eristia ecatiam sit occum, omnim fuga. et duci as ist et re 
nobissi nullut doluptatum que por ma sa sequi consed es 
eos dolupti isitibus dolore nust, sin remperios pere venit 
landaniae mi, qui corendebist, cus etur?Cid mos simpori-
sin culpari buscimos adit moloratquo volorem. nem faccab 
incia pliquid essinusam, omni to volendi dolorem fugit 
occum volor aborepe rspiendipsae si quideli quation cone-
cabore, sus aut facea qui cullupti rehenima si omnis mili-
citibus is sin nobitatur sus sae maios sit quiaeca boreptate 
omnimo officia spicia nonsequos eum, acero qui illorion 
exerum antotat ionsequis et et, sinime ditiurestius cumquis 
nullam ipit porpit et modi que consece ruptaturem ad eli-
bus is rest odit possin et perro corerspe volorrum quam 
volectem quis ut omnis pel ium la nonestem ra deliquibus 
arum nonsequatem nis eos maionem harchit aut apienim-
pore licia vendant odicius que perum cust, aut reptatu ri-
tatiustion conecto beaquam quidi totatet doloritasit optio 
dolo berupic to veniant.
hent prati aborernatur modions eceptat ectemporate 
num hit qui demquatios mi, ne preped modis modite pe-
dis reria doloria aut etur, excerep tationserum doluptatet 
lanimusaes quamet ex eostibusapid maxim cus magnimet 
dolupta nonsed et ius explabore, officia esenem incid evel 
evelest ibusci dicidellia doleseditet que eni del ium sin 
pa simaios atius dis corro bernam aut officae pelectotatus 
doloreped quiatum fuga. Iduciuscil iduciisciam eate illecus.
Ima si sinctor rupienda quias a volupta temporiam deriasp 
eristia ecatiam sit occum, omnim fuga. et duci as ist et re 
nobissi nullut doluptatum que por ma sa sequi consed es 
eos dolupti isitibus dolore nust, sin remperios pere venit 
landaniae mi, qui corendebist, cus etur?Cid mos simpori-
sin culpari buscimos adit moloratquo volorem. nem faccab 
incia pliquid essinusam, omni to volendi dolorem fugit 
occum volor aborepe rspiendipsae si quideli quation cone-
cabore, sus aut facea qui cullupti rehenima si omnis mili-

pit et modi que consece ruptaturem ad elibus is rest odit 
possin et perro corerspe volorrum quam volectem quis 
ut omnis pel ium la nonestem ra deliquibus arum nonse-
quatem nis eos maionem harchit aut apienimpore licia 
vendant odicius que perum cust, aut reptatu ritatiustion 
conecto beaquam quidi totatet doloritasit optio dolo beru-
pic to veniant.
hent prati aborernatur modions eceptat ectemporate 
num hit qui demquatios mi, ne preped modis modite pe-
dis reria doloria aut etur, excerep tationserum doluptatet 
lanimusaes quamet ex eostibusapid maxim cus magnimet 
dolupta nonsed et ius explabore, officia esenem incid evel 
evelest ibusci dicidellia doleseditet que eni del ium sin 
pa simaios atius dis corro bernam aut officae pelectotatus 
doloreped quiatum fuga. Iduciuscil iduciisciam eate illecus.
Ima si sinctor rupienda quias a volupta temporiam deriasp 

citibus is sin nobitatur sus sae maios sit quiaeca boreptate 
omnimo officia spicia nonsequos eum, acero qui illorion 
exerum antotat ionsequis et et, sinime ditiurestius cumquis 
nullam ipit porpit et modi que consece ruptaturem ad eli-
bus is rest odit possin et perro corerspe volorrum quam 
volectem quis ut omnis pel ium la nonestem ra deliquibus 
arum nonsequatem nis eos maionem harchit aut apienim-
pore licia vendant odicius que perum cust, aut reptatu ri-
tatiustion conecto beaquam quidi totatet doloritasit optio 
dolo berupic to veniant.
hent prati aborernatur modions eceptat ectemporate 
num hit qui demquatios mi, ne preped modis modite pe-
dis reria doloria aut etur, excerep tationserum doluptatet 
lanimusaes quamet ex eostibusapid maxim cus magnimet 
dolupta nonsed et ius explabore, officia esenem incid evel 
evelest ibusci dicidellia doleseditet que eni del ium sin 
pa simaios atius dis corro bernam aut officae pelectotatus 
doloreped quiatum fuga. Iduciuscil iduciisciam eate illecus.
Ima si sinctor rupienda quias a volupta temporiam deriasp 
eristia ecatiam sit occum, omnim fuga. et duci as ist et re 
nobissi nullut doluptatum que por ma sa sequi consed es 
eos dolupti isitibus dolore nust, sin remperios pere venit 
landaniae mi, qui corendebist, cus etur?

1.  Chapter 
Subtitle

2.  Chapter 
Subtitle

Half title

picture

Hent prati 
aborernatur 

modions eceptat 
ectemporate 

num hit qui 
demquatios

Hent prati 
aborernatur 
ectemporate 
num hit qui 
demquatios

Hent prati 
aborernatur hit 
qui demquatios

Committee's 
color 100 %

Committee's 
color 50 %

Georgia regular

Arial bold

Arial regular

Arial regular



International Council of Museums 39Graphic chart

VI. Social network
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VII. Co-branding
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VIII. Possible applications
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IX. Unacceptable use
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Bans

Do not place the logo on 
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X. Tools
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Available items

ICOM

Basic (pdf, jpg, png)
– English
– French
– Spanish

Reversed (pdf, jpg, png)
– English
– French
– Spanish

Black (pdf, png)
– English
– French
– Spanish

White (pdf, png)
– English
– French
– Spanish

National committees

Basic (pdf, jpg)

Square for social network (jpg)

International committees 

Basic (pdf, jpg)

Square for social network (jpg)

ICOM Endowment Fund

Basic (pdf, jpg)

ICOM Foundation

Basic (pdf, jpg)

Concept book 

Reference book

Policy Guidelines 

Reference book

Graphic Chart

Digital document

.pdf :  vector, hight quality version 
for print applications

.jpg :  light version for web 
and office applications

.png :  light version with 
transparent background 
for web applications
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